) T‘%g Deadline:
_ N December

Nex onendisamhoribus,h e ‘ 26
conl’chranda funt: Poete vg: Ex(_ﬂﬁrg 1’ 20

ta, Titulus operis, Qualitas cap Z/[L,j/{; va £

minis, Scribentis intentio, Ny .

merus librorum, eXplanatjo, Jﬂ[lfé’f }k J
Virgili vita hac ot Patre ma- g 4
ron%ergi]ius ortus fuit | Ma- “’{ﬂlaﬁ ‘ |
trevero Maia. fuit ciyjs Man: Coniyoiy
tanus, quacinitas ot Vene: e

tiz, Diuerfisin locis literis o, //,zdd'gfﬂl
peramdedit, Namg Cremo: e

nx & Mediolani & Neapoli tu  Occzderst

duit: adeo autem verecundiff
fercEn Dardan;

mus fuit, ytex moribys cOgnomenacceperit, Nam dictuseft

Parthenias vel partheniug jdeft omni vita probatys . Vesocing: Nonitas
: i i sbicisisfaig, Primum i

2 Virgi.hoc diftichon faciym eltinBaliftam latro
hoclapidum tegitar Balifta fepultus, No&e djed
toriter , Scripfit etiam octolibrgs hoc, Cirin,
cem, Dntigps ,Cataie&on,Epigram mata, Cop
ftea ortis ciuilibys bellis inter Antonia & A
Cremonenfium agrosgapro Anto, f-
fuis,quicumnog fufficerent his ady
tos non propter ciuium culpam, feq
monenﬁusn.Vn:}ripreinBucoIi. :
cinaCremone. Amiffis ergoagris, R oma
cinio Pollionis & Meccenatis foly; g
beremeruit: tune ej Propofiit Polli
b crei:quad eum confisy triennio f- ripfi(f; \."\
pofuit .F‘,:Iecrrn.:.s'(.‘em_'g.qu;:!‘tnpf:':&.' em ’
Yohte b Augu, Erieidam Propofitam f¢
emendauit noe edidit:ynde €2 morjens
gu_ﬁui VErore tantum OPUS periret, Ty,
gi’!u{?!{”{‘mftldnrc, vtfuperflya demerent
vide& :emrph*nosinuenim’ eius verfic:

¢2liquog detractos, yt jn Principio |
S /une 21st1-251

e Ko qur ‘i”mcl’dm,gma'fi 7720 i1/ - _ _ue.miffum

ftvluc oran

CONTACT: -
carlos.mdegante@unam.mx VERC
erika.valdivieso@yale.edu



Virgi’'s canonical status has entangled him in the moral, political, and critical judgments of readers. We
can see this phenomenon from the beginning of the biographical tradition: his disputed
self-censorship of the end of the Georgics; his alleged request to burn the Aeneid; the emperor Caligula’s
threat to burn Virgil's poems and imagines (nullius ingenii minimaeque doctrinae, Calig.34). We therefore
propose a symposium that focuses on Virgil and censorship, tracing the history of how readers shape
his poetry to reflect their own expectations.

Attention to the role of censorship in the reception of Virgil’s poetry brings to light implicit cultural
values in various contexts of reception. The Roman poet can act as an index for a history of discomfort
caused by differences in psychology, ideology, gender, philosophy, or religion. To study these
phenomena, we shall handle different concepts of censorship, from the material censorship carried
out by centralized institutions to forms of ‘soft’ censorship, the act of individual readers and authors.
We invite papers that reflect on Virgil's multifaceted link with censorship, from the composition of his
work and its textual transmission to the cultural impact of his poetry and its modern receptions.
Topics may include, but are not limited to:

= Accounts of Virgil's self-censorship (for example, the Laudes Galli)
= Imitations that seek to ‘correct’ their Virgilian models
= Centos as ways to recompose and/or eliminate features of Virgil's poems
= Commentary and biographical traditions that record instances of censorship
= Commentary and biographical traditions that attempt to censor Virgil
= Evidence of material censorship in the manuscript and printed history
of Virgil's works
= Literary canons as a form of ‘soft’ censorship
= Censorship and the creation of a closed or univocal Virgil
= Translations and their paratexts as devices to alter Virgilian verses
= Receptions of Virgil as means to avoid censorship or, on the contrary, cater to it

Confirmed speakers:

= Sergio Casali (Universita degli Studi di Roma “Tor Vergata”)
® Paola Gagliardi (Universita della Basilicata)

= Elena Giusti ( University of Cambridge)

m Irene Peirano Garrison (Harvard University)

= Giampiero Scafoglio (Université Cote d’Azur)

= Viola Starnone (Scuola Normale Superiore di Pisa)

® Fabio Stok (Universita degli Studi di Roma Tor Vergata)

® Richard Thomas (Harvard University)

® Zara Torlone (Miami University)



